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My Shepherd Will Supply My Need
Tune: RESIGNATION
Source: The Southern Harmony 1811
Edited by John Michael Thomas 2012

Descant

Melody
Soprano
and Alto
or Tenor

Bass

Tenor
(same as
descant)

Note:  This piece was origionally printed in 3 parts - the 3rd staff (called "tenor") is the same as the "descant".  There is no need to perform both simultaneously.
In the original edition, the Tenors would have sung the melody, but for the purposes of modern chorous voicing, it seems desirable to offer the origional treble harmony
to a lower voice to allow the melody to be distinguished as the highest part.  Therefore if Sopranos are singing the melody then so should the altos as well, the "descant" 
should be omitted and tenors sing the "tenor" line (the descant transposed).  Alternatively, tenors and altos may sing the melody line in unison while sopranos sing the "descant."
It may also be desirable to alternate voicings for different verses to make things more interesting.
Also note that the original printing was in the key of F major, though keys are only suggestions.


